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conception of the attainment of the full assurance
of faith as a passage from dawn to perfect day.
NVhether or not we acknowledge the main line of
treatment, no reader can fail to admire the beauty
of the sketch of the genesis and ultimate growth of
the Christian faith in a thoughtful soul. And,
while Dr. Ferries thinks it impossible that an

inquirer can reach the Christian faith by a leap
to-day, it is a full-blown Christian faith at which, /
in his opinion, he must eventually arrive.
On the great facts of the Creed of Christendom,

I lr. Ferries in this book gives no uncertain sound.

We may hold them with a difference, the difference

being due to our own .:er’t;~cist ; but the truths we
are to hold constitute the faith of a Christ who is

the Son and Revealer of the Father, who was

incarnate and rose again from the dead, and who
in the fullest sense obtained the forgiveness of sins
through His atonement for them.

In a word, this thoughtful volume of Dr. Ferries
is a valuable contribution both to apologetic and
dogmatic theology. By this book the writer has
stepped with one bound into the front rank of

scientific theologians.

The Breat Text Commentary.
THE GREAT TEXTS OF JEREMIAH.

JERR,~IIAII XVIII. 4.

’ And when the vessel that he made of the clay was
marred in the hand of the potter, he made it again
another vessel, as seemed good to the potter to make
it.’-R.V.

EXPOSITION.

The Potter.-The simple and familiar craft of the potter
becomes a parable of religious truth (comp. Is 291ü 459
6e, Ecclus 1313, Ro 9~o, and the account of man’s creation
in Gn 27, which has doubtless given rise to the figure). God
has the sovereign right to do as He wills with I-Iis own

handiwork ; thus much can be expressed by the figure. But
the moral element in Jeremiall’s leaching stands outside this,
namely, that the Divine action is governed, not by mere
caprice, but a regard for cliaracter.-Ci-irYNr,.
And when the vessel was marred.&horbar;From some defect

in the clay, or because he had taken too little, the putter
suddenly changed his mind, crushed his growing jar instantly
into a shapeless mass of mud, and beginning anew, fashioned
it into a totally different vessel.&horbar;W. 1BI. TiioilSON.

He made it again another vessel.-The clay can resist
the potter, or can yield itself willingly to his hands to be
shaped as he wills. Its being ’marred’ is through no fault
of the potter, but-in the framework of the parablc-through
the defect of the material, and, in its application, through
the resistance of the human agents whom God is fashioning.
And when it is so marred one of two courses is open to

the potter. He can again remould and fashion it to his

purpose, to a new worl; which may be less honotirable than
that for which it was originally designed ; or, if it be hope-
lessly marred, can breal; it and cast it away, and with
fresh clay mould a fresh vessel. The history of nations
and churches and individual men offers many examples of
both processes. They frustrate God’s gracious purpose by

their self-win, but I-Iis lung-sulfering leads them to repent-
ance, and gives them, to speak after the manner of men,

yet another chance of being moulded by I-Iis hands.-

PLl.’:Bll’TRE.

THE SERMON.

On the Potter’s Wheel.

B~~ /he Rev. I’. B. 2]le),ei-, 7j../.

One day Jeremiah went beyond the city pre-
cincts into the valley of Hinnom, and, going into
a hut there, he stood and watched a potter at

work. He saw the potter take a piece of clay
from the mass, and, having kneaded it to rid it

of its bubbles, place it on the wheel which was

revolving horizontally. Then he deftly shaped it

here and there with his hands, and was about to
remove it for the kiln when, through some flaw
in the material, it fell to pieces. Jeremiah expected
the potter to take fresh clay, but instead he gathered
up the broken pieces and of them formed another
vessel, which though not quite so fair as the first

was still beautiful. So does God deal with us. If

we yield ourselves to Him He will undo the results
of our years of disobedience.

i. The Divine making of ///~/.&horbar;Let us first of

all notice that the Potter has an Ideal. The pattern
of this round world and of her sister spheres lay
in God’s creative thought before the first beam of

light streamed across the abyss. So has God a

pattern for each one of us. He has foreordained us,
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each in his own degree, to be like Christ, the type
of perfect manhood ; to be as much to Christ as
He was to His Father; to fulfil the commission

of Redemption, to tal;e up the Cross, to be
crucified with Christ; to rise and reign with
Him.
We must also notice that the Potter achieves

his purpose by means of the wheel. In human

life this represents the revolution of daily circum-
stance, which is often monotonous and trivial, but
still is meant to effect ends on which God has
set His heart. Let us not be restless, then, and
ask for more scope. Let us cultivate the passive
virtues-dearest of all to God-patience, submis-
sion, endurance, long-suffering, persistence in wcll

doing.
Let us also remember that the bull; of the work

is done by the Potter’s fingers. These represent
the Spirit of God working in us. The wheel and
the hand worked together, so God’s Spirit whispers
the meaning of His providences, and they enforce
the lesson that His tender monitions might not I

have been strong enough to teach. When, there-
fore, we are in doubt as to the meaning of

circumstances through which we have to pass, let

us not murmur, but he still, and listen for His

voice.
ii. God’s ~-enral~i~r,,~ of rrrcrr.-~1’hl: potter could

not make what he wished, but he did his best with
his materials. So God does with us. If we refuse
the best, He gives us the second best. He is

always willing to make us again. He made Jacob
again, and Peter, and Mark, and Paul. We are

conscious that we have marred God’s early plan
for us. We have had our chance, and missed it.
Let us take comfort; God will remake us.

iii. Our attitude towards tile Great Potlt:r.-

Our attitude must be a yielding one. AVe fail
often to understand His dealings, because we do
not know what His purpose is. IVe are like the

clay which, when it has received its final shape,
has to be baked in a kiln. If colours are to be
laid on it, they also must be made permanent with
fire. What is to become gold in the finished

article is only a smudge of dark liquid before the
fire is applied. So it is in God’s dealings with
His people. The moulding hand has no sooner
finished its work than it plunges the clay into the
fiery trial of pain or temptation. Let us only be
still ; we will be compensated when the Master
counts us meet for His use.

The Potter and the Clay.

By the h’~a~. Ilrr;rlt H. C’rrrrtc, b’. D.

T. It had come to be an article in the popular
belief that because God had chosen Israel she

could never be rejected, no matter how unfaithful
she might be. Jeremiah was so far influenced by
this belief that he was filled with perplexity when

i the course of events appeared to point towards a
possible, or even a probable, rejection of the
covenant people. His theory of election, in fact,
appeared to be at variance with the facts of

experience.
The theologians of Israel in those times sought

justification for their views in the analogy of the
Potter and the Clay. So the Evangelic Prophet
used it as an illustration of the Divine sovereignty
(Is. 459), and again founded upon it a plea for

special favour to Israel (64~). Jeremiah, there-

fore, thus reasoned : If we are in Crod’s hands like

clay in the hands of the potter, why should the
Divine plan prove unsucccssful ?

2. The illustration of our text is Ciod’s answer to

Jeremiah’s doubts. God sent the prophet to the
potter’s house that he might study on the spot
this traditional analogy, and revise his theory
accordingly.

As Jeremiah watched the potter at work, he

observed that on account of some pebble or

gritty substance in the clay ’ the vessel ... was
marred in the hand of the potter.’ The potter,
instead of throwing away his spoiled work and
starting afresh with another piece of clay, replaced
the original material upon the wheel and made of
it another vessel, the best he could make in the
circumstances.

Thus God answered the doubt suggested by the
popular view of election. The Hebrew theo-

logians were accustomed when they used this

simile to imagine an ideal potter and ideal clay,
and reasoned thus : As the potter can mould the

clay to whatever form he chooses, so God has
absolute power over the nation or individual whom
He has chosen, and none can resist His will. God
showed Jeremiah that he must not construct his
theories regardless of actual facts. To do justice
to the illustration, he must take the case of an
actual potter and actual clay. God acts like this

potter.’
The Divine Potter does not, any more than the

human, deal with material so perfectly plastic that
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He exerts upon it absolute power of determination. i
The election of God is in no case unconditional. /Two elements must be recognized : on the one
hand, God’s plan, corresponding to the design in

the mind of the potter; on the other hand, man’s
power of will, involving capacity of resistance,
corresponding to the condition of the clay. This

may be illustrated from the account of the creation
of man (Gn. 27), ‘ The Lord God formed man of
the dust of the ground.’ Man, formed of the dust,
is the clay upon which God works. But that
material is not merely passive in His hands. For,
as the same passage tells us, there is another
element. He breathed into his nostrils the
breath (Spirit) of life.’
That property in man as God made him, whose

origin is attributed to the ‘breath’ or Spirit, must
not be left out of account ; for in it lies the faculty
of choice by which he resists or submits to the

moulding power of the Divine will. God made
us like Himself, so that, as He is the Supreme
First Cause, we are in a subordinate sense ’ first
causes.’ .

God’s calling is conditional.
3. The patience and perseverance of the Divine

Potter.
The potter, though he altered his purpose so

far, did not utterly reject that obstinate piece of
clay. It may have been common stuff, or it may
have seemed so to Jeremiah. But the potter had
somehow taken a fancy to it; so he gave it another
trial, and his patience and perseverance were re-
warded. So God applied the lesson. As that

potter was loth to reject a lump of common clay,
valueless to all but to one who, like him, had the
artist’s gift and could see the vase in the clay, even
so God is loth to reject a nation which He designed
for a vessel unto honour, and upon which He has
spent much care and labour. Jeremiah had con-
templated only two alternatives. If Israel is elect,
God’s judgments must be averted. If these judg-
ments fall upon her, she is not the elect of God.
Here is God’s answer. Not so : I deal with her
as the potter did with his spoiled work : put her
again upon the wheel, as it were ; give her every
opportunity of repentance. Israel could not now
be the nation she might have been. But God
would make of her another vessel, if only she would
submit to the discipline now appointed for her.
Hence the need of those national judgments, the
fear of which filled the prophet with dismay. Let

Israel only put herself wholly in God’s hands, and
she should yet be a vessel unto honour.

ILLUSTRATIONS.

Michelangelo’s David.-In the Accadcmia dcllc Belle
Arti at Florence stands a colussal statue, nine cubits in

height. It is Michelangelo’s David, and represents the

shepherd lad standing with knit brow and quivcring nostril.
In his right hand, which droops nervously by his thigh, he
holds the piece of wood On which his sling is hung. The

sling runs round his back, and the bag, bulging with the

stone, is clutched by his left hand over the left shoulder. A

moment more, and the right hand will be whirling the sling.
He stands erect, but his body is slightly curved in poise to
hurl the fatal missile. The statue has a remarkable history.
Some hundred years before 3Iichelangela’s day a sculptor had
fetched a huge piece of marble from Carrara, and had blocked
it out ; but he had proved a sorry bungler, cutting a great
slice out of one side. The marble was spoiled, and ’ neither
he nor any one else was capable of extracting a statue from
the block, either of the same size, or even on a much smaller
scale.’ &dquo; It lay useless for a century, when it was oftered to

Michelangelo. IIis eye saw what cuuld be made of it, and
he set to work upon it, adapting the ruinous cleft to the

curvc of thc poiscd figure. And thus he wrought out his
design, making the very mutilation of his material sub-

servient to it. Even so does Christ take the ruins of a

human life, mere ruhbish in the world’s judgment, and

fashion them anew.&horbar;See J. A. ~ynB()ncls, Lifc of 2]lichel-
al1ge/o Buonarroti, i, pp. Sq-9o. DAYID S;BII’1’H.

Tulliallal1.

Marred and made again. I was a boy my falher
had a horse which hc was training for carriage-worl;, and

which, from the first, took to it very badly ; it trembled in
the shafts or shook itself as if wishing to be free, and there
was no possibility of getting it to go any distance steadily and
pleasantly. One day as my brother and I were yoking it,
it dashed out of our hands, collided with the corner of the
house where was a spiked fence, broke the trap into splinters,
spoilt the harness, knocked out one of its eyes, and was

dangerously cut about the limbs and side. I well remember
the difiiculty of extricating it and the long weeks of healing
it ; it was borne on to a rough mattress in the yard, from
which it did not attempt to rise for some days ; the torn eye
was cleansed, the broken limbs oiled and both bound up ; it
was regularly fed and carefully tended, so that finally it was
brought round,-not, of course, to be tried or to he of any
further use in carriage-wurl;. But the strange thing was that
being tried in the heavier cart-traffic it was docile, and will-
ing, and useful on to the end of a long life.

Ghhithorrr lllans~~. DONALD IV1. HENRY.

HELEN KELLER was marred. ~1’hena yearand a half old,
she became totally blind and deaf. Yet in the hand of the

Potter, and through her teacher, she has become a vessel rrnlo
hOllOW’, a standing lesson of patience and courage and God-
fearing succ~ss. A. Ltn:1 v Wll.].IANIS.

(/’///7~t’// 1110rd,’1/ l~iiara,;~·.
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TIlE’ ‘ B’oon’ Scene uf Pippa I’asses hinges on the discovery
made by Jules, the young sculptor, that he has been deceived
in his bride, Phene. His first thought is to leave her. But
he bethinl;s himself-

’Here is a woman with utter med of me.’

I-Ie recalls his own power in modelling the statue out of clay,
and is led to recognize the possibilities latent in his bride.

’ Look at the woman here with the new soul,
Like my own Psyche,-fresh upon her lips
Alit, the visionary butterfly,
Waiting my word to enter and make bright,
Or flutter off and leave all blank as First.’

This brings him to the alternative-
’ Shall to produce form out of unshapecl stuff
Be Art-ancl further, to cvol;e a soul
From form be nolhin~ ?’

‘ There is clay’ (he adds)
’ Everywhere. One may do whate’er one tikes
In Art.’

He takes his resolution, destroys his models, and dedicates
himsclf to thc task (If awakening the soul in his wife.

‘ I dn but breal; these paltry models up
To begin Art afresh.’

He made it again another vessel.-Ilere Jeremiah
proclaims in word what life teaches in fact. The Divine
Potter seeks to shape us according to the pattern in His

mind, but often lhc clay is marred,’ and then IIe seeks to
shape us according to another pattern-the next best that
is possible. One of our artists has embodied this idea on
canvas. A young man lies on a couch amid luxurious sur-

roundings. Rare viands and luscious fruits stand on a tahlc
beside him. From a window certain figures-representing
Possibilities and Upportunities-are seen approaching and
withdrawing, summoning him to usefulness and work. First

Labour, as a rugged, sunburnt figure, carrying a flail, has
been calling the youth to Toil, but has already passed by,
rejected. Then Knowledge, in the guise of a Scholar, with
open book in hand, has solicited the young idler to master
the contents of his volume, but he too has passed on dis-
regarded. :1 woman, bowed and broken, bearing a child
in her arms and wearing garments that speak of widowhood
and want, represents Charity-but she also has been plead-
ing with him in vain. Apl)ro,.icliing-tlie last of the figures
-comes one whose face and form reveal her, whom De
Qtiince3, baptized the ~llater L‘zclayuuaruua. She comes tu

make the last appeal-and far in the rear the clouds are

already blackening and the storm gathering.
RothcJa)’. JOSEI’ll T¡:AIU..

He made it again.&horbar;’Canon WHberforce tells me that
he had his likeness painted by the great artist Herkomcr,
who told him the following story : After he became famous

his father came to live with him. All day the old man lnade
things out of clay·, but as the ycars passed he thought his
hand was losing its cunning. He often went upstairs at

night with the sad heart of an old man who thinks his best
days are gone hy. Herkomer’s quick eye of love detected
this, and when his father was safe asleep his gifted son

would come and take in hand the pieces of clay which his

old father had left, with the evidences of defect and failure,
and with his own wonderful touch he would make them

as fair as they could be made by human hand. ~Vhen the

old man came down in the morning and took up the work
he had left all spoiled the night befure, and held it up before

i the light, he would say, rubbing his hands, &dquo; I can do it just
is well as ever I did.&dquo;’&horbar;F. B. MEYER.

The Very Best.

GOD has His best things for the few

Who dare to stand the test ;
God has His second choice for those

Who will not have the best.

It is not always open ill

That risks the promised rest ;
The better often is the fuc

That keeps us from the best.

There’s acarcely one but vaguely wants
In some way to be blest ;

’Tis not Thy blessing, Lord, I seek ;
I want Thy very best.

And others make the highest choice ;
But when 1y trials pressed,

They shrink, they yield, they shun the cross,
And so they miss the best.

I want in this short life of mine
As much as can be pressed

Of service true for God and man :

Help me to be my best.
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